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A SUPERB CUP AND COVER IN ENAMELLED GOLD, THE COVER DATING FROM C. 1556, AS DO THE FIGURE OF ATLAS, AND THE LIZARDS 
AND FROGS ON THE BASE; BUT THE BOWL AND BASE MUST BE ASCRIBED TO THE SEVENTEENTH CENTURY. THE GROUP ON THE APEX 
SHOWS ON ONE SIDE DIANA (SHOWN ABOVE), AND ON THE OTHER ORPHEUS (SEEN IN DETAIL BELOW) AND ANIMALS 
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ITALIAN GOLDSMITHS: 


A PENDANT ASSOCIATED WITH MARY, QUEEN OF SCOTS 
BY HORACE WALPOLE; A SIXTEENTH: CENTURY NECKLACE 


blossoms 
glittering 
with diam and the factory girl 
with a plastic “‘ cameo brooch on 
the lapel of her overall are all 
1 weak- 
s, the love ynal adorn- 
nent, thou the torm that such 
decoration t i of necessity, 
conditioned by the social background 
of each individus life. A princely 
and aristocratic order demands 
jewels of fine craftsmanship and 
h intrinsic value During the 
Renaissance period in Europe great 
artists worked as jewellers and 
goldsmiths, and designed and made 
individual masterpieces for the 
members of the ruling houses and 
their courtiers. The link between 
jewellery and costume was then 
extremely close, and, on occasions 
of ceremony, in the sixteenth cen- 
tury the dresses of both men and 
women were sewn with jewels, 

while rich ornaments were an 
tegral part of their attire. On these 
pages we reproduce in colour four 
unique examples of the goldsmith's 
art. The gold and jewelled Renais- 
sance binding of the Illuminated 
Manuscript is of extreme rarity and 
exceptional beauty. The Manuscript 
itself, written in a fine humanistic 
cript, is the Hours of the Blessed 
Virgin Mary, 4d l sum Romanum 
Cum Calendario by 2} ins.) with 


ixteen full-page miniatures and 


BELIEVED TO HAVE BELONGED TO MARY, QUEEN OF SCOTS: A HEART- 
SHAPED GEM-SET PENDANT WITH A RUBY AT THE POINT. THE OBVERSE, 
BEARING A CAMEO HEAD 


A SIXTEENTH-CENTURY NECKLACE OF GOLD, ENAMEL D 
OF THE JEWEL 


irgin Mary, ‘‘O Mary, Mother of Grace, Mother of Pity, guard us from 
the enemy and sustain us in the hour of « th The intaglios j 


Paduan work ; the Virgin in particular resembles two bronze plaq 

of that school, Ban 443 and 446, of which the former is sigt 

Moderno ; another, more elaborate, intaglio was in the Lafaulott 

of 1883, and is now in the Victoria and Albert Museum (Salting 

ion In the clasp of the binding is a large pink tourm 

eautiful irker ; ) associated with the bir : 

eighteenth and nineteenth centuries, but on the 

p tor sale in 1925 the marker, which « 

arnelian figure of Christ at the Column, and pe issu 

restored t ~gitimate place by Mr. S. J. Phillips, who | 

obtained it throug! the hannels and recognised its connection with 

he precious volume he early history of the MS 
he 
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and is 
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A SUPERB GOLD JEWELLED RENAISSANCE BINDING FOR A MS OF THE HOURS OF THE B.V.M., EACH 


COVER BEARING A CARNELIAN INTAGLIO. FORMERLY OWNED BY HORACE WALPOLI 





SCOTS; A AISSANCE MASTERPIECE ONCE OWNED 
CKLACE, AND DIAMOND RO ; THE ISMITH’S ART. 


natur 
gold 
initials, 
superb gold and jewelled 
sance binding 3; ins. by 
sixteenth century The t 
of gold and has border 
of black enamel, with gold arab- 
ie scrolls and foliage. Border 
spine are studded with 
and turquoises alternately and 
the centre of each cover is a large 
red carnelian intaglio, that on the 
upper cover representing Christ on 
the Cross, with St. Francis receiving 
the stigmata and St. Jerome kneel 
ing and clasping the Cross. At each 
corner of the intaglio are cherub 
heads of carnelian in relief ; and 
above and below is an inscription 
in gold letters on white enamel 
** ddoramus te Christe et Benedici- 
mus Tibi Quia per sanctam crucem 
tuam rede.” The phrase should end 
* Redemisti mundum,” that 
* We adore Thee, O Christ, and we 
bless Thee because by Thy Ho 
Cross Thou hast rede 
world words taken trom 
Office of the Holy Cross On the 
lower cover is the Virgin enthroned 
with the Holy Child, on an altar 
inscribed, **O Mater Dei Memento 
Mei,” and flanked by SS. Barbara 
and Catherine with their emblems 
The inscription runs, ** Varia Mater 
Gratiae, Vater Visericordiae Tu Nos 
Ab iloste Protege kt Hora M = 
and should end ** Mortis suscipe.” 
It comes from a hymn to the 
- it wan 


THE REVERSE OF THE HEART-SHAPED GOLD GEM-SET JEWEL BELIEVED 
TO HAVE BELONGED TO MARY, QUEEN OF SCOTS SHOWING THE 
ENAMELLED DESIGN IT BEARS 


EMERALDS AND OTHER JEWELS, A SUPERB EXAMPLE 
OUTH GERMAN, 
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TO THE ILLUSTRATED LONDON NEWS 


and a lower chamber—in the better-preserved case and a spiral passage 
thickness of the wall Their purpose is an enigma; and the 

have been variously made that they were fortresses, watch-tower 
ion-points for a village, and even tombs. But none of these views 
absolutely conclusive Mr. Kellow Chesney, however, advances the view, held 


1 local antiquary, that there is evidence to show that the uppermost stones 


ONE OF THE FINI ) »ARDINIA UNIQUE ARCHAZOLOGICAL FEATURES: 


THE NURAGHEI » NEAR 


ARDINIA, the second largest of the Me 
. almost none of its antiquities dates from classical times, 


from that prehistoric age which saw the 


Mediterranean basin. These Bronze Age antiquities are of 


the ‘‘ Giants’ Graves '’ (/ umbas 


structures of stone, 3 to 6 ft. wide 


THE ENTRANCE TO THE NURAGHI 
BETWEEN THE PADS 


Houses "' (/) f rt or 


chambers in groups of two or more ; 


which are believed to be absolutely confined to Sardinia 


Gigantes), which are 


ind 15 to 36 ft. long ; 


ORGONOS, AN ENIGMA OF 


OF THE NEW WORLD 


ABBASANTA EE ALSO BOTTOM, RIGHT. 


diterranean islands, is remarkable in that 


but almost entirely 


development of the use of metal in the 


three types : first are SMALLER, BUT MORE TYPICAL, THAN ‘THE NURAGHE LOSA: THE NURAGHE ORGONOS 


oblong, dolmen-like NEAR GHILARZA, WHICH IS CIRCULAR AND IN THE FORM OF A BLUNTED CONI 


next come the “ Fairy 


Continued 


often show signs burning, and that, in consequence, the Nuraghi may have 


nip 1 v, 


been used “as fire temples or as places of cremation The Nuraghe Losa 
which we show on this page, is perhaps the largest and best preserved. It is 
however, untypical in not being circular but in the form of a rounded rectangle. It 
lies about fifteen miles inland from the west coast and about half-way between the 


north and south extremities of the island 


From Colour Photographs by WU Suschitzky. 
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THE BRONZE AGE, FRAMED 
PRICKLY PEAR 


nevheddas which are square or circular tomb- 


finally, and most important, are the N iraghi, 
A Nuraghe is a blunted, 


conical tower of unmortared stone, sometimes rough, sometimes part-dressed, and 


built with an art and craftsmanship which has outlasted the centuries. Baedeker 


rates the number of them as between 


SARDINIA’S 


BRONZE-AGE 


4000 and 5000, and even more modern and 


THE UNMORTARED WALLS OF THE NURAGHI LOSA, 4000 YEARS OR MOR 
WITH THE ENTRANCE FACING A SMALLER NI RAGHI 


ENIGMAS: NURAGHI~WATCH-TOWERS, OR FIRE 
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